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ABSTRACT

Translating Iraqi poetry into English is a relatively new
issue, which developed mainly in the United Kingdom, in

the United States of America, in the Lebanon, and in the
Netherlands. Attention is focussed in this study on docu-
menting and examining various translated texts presented

and published between 1950 and 1986, and on evaluating the
amount of attention each school of Iraqi poetry has received

in the process of translation.

The impact of English poetry on modern Iraqi poetry is
examined, and criteria for the evaluation of translations
of Iraqi poetry are proposed. Poetic licence or deviance
is treated, and its impact on the translatability of Iraqi
poetry is discussed. There is also an investigation into
any diglossic problems related to the inclusion of expres-
sions borrowed from the Colloquial Iraqi Arabic in poems

written in Standard Arabic.

Emphasis is also placed on certain syntactic incongruities
between Arabic and English, in matters related to tense,
voice, cohesive devices, etc., and on the impact of these
incongruities on transference ofAmeaning in poetic trans-
lation. The theoretical discussion of these contrastive
aspects is supported bynextracts quoted from the corpus,
and, whenever necessary, by statistical data highlighting
the treatment of these incongruent aspects encountered by

translators.
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Furthermore, metaphorical, symbolic and culture-bound
features are analysed, and their transference to the TL

is treated. There is an investigation into causes

behind any deviation or change of meaning encountered in
the translated version. This research also focusses on
certain viewpoints adopted by various scholars who claim
that poetry is untranslatable. Other claims, which stress
that metaphors should be translated into non-metaphors,

are examined.

Overall, this study aims to document and analyse trans-
lated texts of Iraqi poetry and to make a contribution to

research into Arabic-English poetic translation in general.
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CHAPTER ONE

INTRODUCTION

1.1 The Problem

Translation is a very extensive and appealing area which

has attracted much enthusiasm, especially during the last
four decades of this century. Yet, little attention has
been devoted to Arabic-English poetic translation, let alone
to the translation of Iraqi poetry which appeared in the
form of a few articles and a number of translated texts,
poems or extracts. This present linguistic study was des-

igned on two major bases: documentary and descriptive.

On the first side, it aims to document various invaluable,
yet limited, attempts of translating Iraqi poetic texts,
which may assist in transmitting the culture of Iraqi
society to other nations, in particular, to those people
who speak English. This step might indicate which school
of Iraqi poetry has received the lion's share of interest
by translators, the reason behind such interest, and which

area needs more attention,

On the descriptive side, this study will — through analysing
the corpus of documented texts — focus on the incongruities
between Arabic and English in matters pertaining to struc-
ture and metaphorical and symbolic elements, to investigate
whether there is some sort of common agreement among trans-
lators of Iraqi poetry in applying certain methods in

translating various chunks of poetic discourse , whether or



not translators have successfully emancipated themselves
from the influence of modes of Arabic writing on their
translation, and which linguistic area poses a problem to

translators of Iraqi poetry.

It is my ultimate hope that this present study will con-
tribute to the development of Arabic - English poetic
translation in general, and to the translation of those
areas of Iraqi poetry which are still in need of more

attention.

1.2 Data Collection Procedures

The data-base for this research, which includes translated
texts of Iraqi poetry, was gathered primarily from June,
£986 through April, 1987, although the search for texts

was conducted as early as 1981, Data collection hsgg
resulted in sixty-one translated texts, covering works
translated and published between 1950 and 1986, It is im-
portant to mention that the collection of the corpus has
not been randomly carried out; rather three mgjor processes
have been adopted:

First, consulting field specialists. In this respect,
scholars and people interested in Iraqi poetry and in trans-
lation were consulted to obtain advice leading to samples
of Iraqi poetic texts translated into English. This data
collection procedure has been consistent with the
Bley-Vroman and Selinker (1984) method which involves con-

ducting interviews, and asking questions pertaining to the



area of linguistic research, so that one can get represent-
ative samples for analysis.

Second, visiting libraries. The libraries of SOAS (School
of African and Oriental Studies), the Bodleian Library of
Oxford, the U.A.E. Library for Research and Higher Studies,
The Central Library of Baghdad, in addition to the library
at Bath University, were searched for texts related tc the
area of this research. In these libraries, interviews were

also conducted with librarians for advice.

Moreover, many bookshops and publishing houses in Al-Ain,
Baghdad, Beirut, London, Oxford and Cambridge were surveyed,
and in these establishments certain anthologies of trans-

lated Arabic poetry have been collected.

Third, Computer Search. On the fourth of March, 1987, a
computer search was conducted to trace any texts related to
this study. This resulted in my receiving articles and books

where translated excerpts were mentioned.

The next step was to categorise the corpus, and this cate-
gorisation process involved two significantly related
phases. During the first phase, these translated texts,
i.e. the SL and TL versions, were re-sorted, identified and
labelled according to titles of poems (see Appendix).

Here ,- the overall results of this step 6an be summed up

in Table 1.



Table 1

Categorisation of the Corpus

No ! No : No No

of SL Texts of TL Texts‘f:of.Poets of Translators

44 61 8 21

The second phase involved an overall assessment of the
corpus in order to make sure that what has been collected,
namely, the sixty-one translated texts, could be relied ugpon

as representative specimens of Iragqi poetry translated into

English. This issue, however, has been highlighted by the

following findings:

1. The data-base includes translated poems pertaining to
the Conventional School of Poetry, and to Free Verse School
in Iraq . These texts have been translated and published

between 1967 and 1986.

2. The majority of these translated texts were published in
the United Kingdom and in the United States of America, a
few in the Lebanon, and one in the Netherlands. This may
indicate that there is a worthwhile interest in the English-

speaking world to translate Iragi poetry into English.

3. These works of translation have been carried out by
twenty-one translators, who can be classified into three

groups:



a) Native speakers of Arabic, such as Bishai (1986)
and Al-Udbari (1974; 1986).
b) Native speakers of English, such as Arberry (1967),
Stewart (1976) and Bosworth (1984).
c) Native speakers of Arabic and native speakers of
English collaborating in translating texts, e.g. Jayyusi

and Tingley in Jayyusi (1977).

4. It has been found out that As-Sayyab's poem Song of the

Rain, which is well-remembered by the poetic audience of
Iraq, has received six translations: Loya (1968); §ubpi
(1968); Salama (1972); I. Boullata (1976); Al-Udhari (1986);

Bishai (1986). Other poems, such as The Mailman, written

by Al-Haydari, recieved bhree translations: Al-Azma (1969);
Khouri and Algar (1974); I. Boullata (1976). There are also
certain poems which received double translations, such as

City of Sinbad (see Khouri & Algar, 1974; Bennani, 1982).

5. This final point is very significant. The data-base

has indicated that some translated texts have been published
in Anthologies (see I. Boullata (1976); Izzidien (1984);
Al-Udhari (1986)-; Bishai (1986). Another batch of texts
appeared in Journals: Badawi (1971); Khulusi (1980). The
third group of texts came in books on criticism: Badawi
(1975a)-; and finally, certain texts have been encountered

in Theses: §ubpi (1968); Loya (1968); Al-Azma (1969), where
researchers tack}ed various aspects related to Arabic poetry

(See review of the literature). These theses, however,



provided the present study with many relevant extracts of
Iraqi translated texts with their SL versions, in addition
to remarkable and useful highlights of schools of Iraqi

poetry.

1.3 Plan of Work

Since translating Iraqi poetry is rather a novel area, and
because it has been rapidly developing in the second half of
this century, the Review of Literature tends to link this
area with the earliest attempts advocated by scholars who
translated extracts of poetry.for research, or for compiling
textbooks on Arabic literature in general. Moreover, this
review will mention certain issues such as various schools

of Iraqi poetry, the impact of western literature on these
échools, and examples of deviation from the SL texts, all
representing a start for a more detailed analysis in the sub-

sequent chapters of this thesis.

Chapter Two starts by examining language barriers and trans-

lation, and the role played by the latter in disseminating
knowledge and culture among various nations. Also, it aims
to make clear that, despite many efforts, aspirations and
suggestions presented by educationalists, policy—makers and
other people in matters related to using one international
language, the role played by translators cannot be overlooked.
That role cannot be replaced by foreign language teaching

either,



As the art of translation has been practised since time
immemorial, this chapter is also intended to give a brief
account of the development of this area during the Roman
Empire, mentioning invaluable attempts exerted by eminent
scholars such as Cicero and Horace in rendering various
works from and into Latin. 1In this respect, mention will
alsc be made to the development of translation in Baghdad

during the reign of the Abbasid Caliph, ’A1-Ma> mun.

After this survey, however, the chapter will move further

to define and explore notions involved in translation as a
problem-solving activity which cannot be measured or video-
taped even by applying the most sophisticated apparatus.
Mention will be made of poetic licence and translation, to
discover whether or not poetic licence in Arabic poses an
obstacle in the way of transferring Iraqi poetry into English.
Finally, this chapter will concentrate on methods of evalu-
ation of poetic¢ translation and the translation of Iraqi

poetry into English.

It is worth mentioning that Iraqi poetry cannot be described
or referred to as one unified form of poetic discourse. Thus

Chapter Three is devoted to the development of Iraqi poetry,

in particular, in the second half of this century with the
birth of the new school called Free Verse Movement, stressing
the fact that advocates of that school tend to dispense with
the norms of the Conventional'dﬁsiﬁa form. It will examine
the influence of English poetry on Iragi poets (whose works

have been translated into English) as well., The final stage



of this chapter will be a descriptive analysis of diglossia

in Arabic, and its impact on the translation of Iraqi poetry.

Chapter Four is designed to focus on problems of structure

and the translation of Iraqi poetry. Among many sensitive
issues, vocalization will be examined. The chapter will
reveal whether or not translators could rely on rhythm to
arrive at proper vocalizations of certain controversial
lexemes. Transpositional procedures, such as class-shift,
unit-shift, structure-shift and internal shift (tense and
voice) will also be dealt with in the translated texts of
Iraqi poetry. In this chapter , an investigation will also
be carried out to discover whether or not translators of
Iraqi poetry have a common ground concerning these shifts,
or it is a matter of stylistic choice. However, the most
central issue here is detecting ambiguities caused by such

shifts or transpositional procedures.

The final section of this chapter will tackle certain issues
related to cohesion in translation, to stress that cohesion
does not solely depend on surface connective devices, and to
maintain whether or not any SL—2?TL shift in the cohesive links

used could lead to ambiguities in the translated texts.

In Chapter Five, this research will focus on the translation

of metaphorical and symbolic elements in Iraqi poetry, re-
minding us, once more of the impact of English poetry on
Iraqi Free Verse Movement , and the images used by this school.
Various areas, such as the construction of metaphcr, source

of metaphorical and symbolic issues, the importance of gender
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to Arabic-English poetic translation, and the transference

of metaphor and culture-bound features will be discussed.

This chapter will also discuss trends or methods used in
translating or rendering these features, and whether or not
there are gaps in the TL versions, and, if so, the reasons

behind such gaps.

General Conclusions, which include certain recommendations,

will be summed up at the end of this thesis.

The Appendix, which includes the Arabic Texts and their TL

versions will be presented in Volume Two.

1.4 A Review of the Literature

Interest in translating Iraqi poetry into English is a rela-
tively recent issue. A quick surveyvof the related literature
reveals the fact that this interest has grown and flourished
with the development of various Arabic studies undertaken by
non-Arabs seeking a deeper understanding of the language
through its 1iterary use, or by those writing course-books

for students at university level,

One of these worthwhile studies comes from Nicholson (1907) ,
who gives what can be considered as a detailed account of
the literary history of the Arabs up to the end of the nine-

teenth century . Hichoélson , in his study, has focussed
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on poetry — since it is the Arab's prime concern — trans-
lating various selections belonging to many poets of diff-
erent eras and backgrounds. One of those famous and widely
read poets is ?AleMutanabbi (915-965) of Iraq whose concise
style is well-remembered by many people when reading this

line of verse:

) _ - 5% P9 U&Y,I,;,.b.lld,u\ L
"r-i’»”) r,-a_ltg;.;l, ".L‘-,Jlelg

In translating this verse, Nicholson ( 1907:306) tries to
imitate the poet's conciseness, his clarity and his appealing
style:

"0 justest of the just save in thy deeds to me

Thou art accused and Thou, O Sire, must judge
the plea."

Nicholson's conciseness can be realised when one focusses on
the way he has amalgamated two sentences, namely, ( /éLQ
_ /
—~ 5
’rL§J|) and ( }‘&J|.;J" ) into one English sentence

"Thou art accused".

Khulusi (1958) translates selections of verse in his article
entitledﬁModern Arabic'Pogtr;: which mainly revolves around
the poetic achievements in Iraq during the first five decades
of the twentieth century. The conclusions of this brief
study indicate how Arabic poetry not only participated in
politics and political debate, but also in'éther socio-
cultural issues, such as women's liberation as well., 1In this

respect, he quotes a line from the Iraqi poet, ’Az-Zahawi

(1863 -~ 1939) who revolts against an established tradition
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of the "veil" used by women:

; Ll Lt T L i}
B s 3 Ll B il

Khulusi translates this line as:

"Daughter of Iraq, tear thy veil into pieces
and go about unveiled, for life demands a
revolution."

(Khulusi, 1958:73)

In his translation, first, Khulusi translates the lexeme
")inqilab", which literally means ''coup d'etat", as 'revo-
lution'" which is more appropriate for this poetic context.
Obviously, the term '"coup dtetat" is more technical thgn
"revolution" which — although it might have some bad conno-

tations — can mean a change towards the better.

Secondly, he deletes the vocative article "ya" in "yabnati',
which in English mean "O" or "Oh" since this vocative article
can be dispensed with in a context like this; it is intuit-
ively graspable; and finally, he inverts the structure of

the first hemistich by placing "Daughter of Iraq' before the
verb "tear'" to give more prominence and emphasis to the

addressee.

Two other translated anthologies are presented by Arberry
(1965): and (1967). In his first anthology, entitled Arabic

Poetry, A Primer for Students, Arberry translates poetry

into prose, covering a period from before the dawn of Islam

through the twentieth century. In his (1967) anthology, he
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renders poetry into poetry, retaining both meter and rhyme;
a process which requires considerable scholarship. 1In the
section devoted to Iraqi poetry, Arberry translates three
poems: two by "Ar-Rusafi (1875-1945). and one by As-Safi
>An-m;jafi (1895-1977), entitled (o5 2) As-Sa<ah:

" To a Clock (see Appendix: A-10; E-56). One of the most

striking points in Arberry's translation of')As-Si‘hh is the
way he has apparently replaced the lexeme( }Laﬁk)‘znhisim
by one of its derivatives (‘}L;.) meaning "sword" thus,
retaining the meaning of the SL, and linguistically sympath-
izing with what Haas (1968:107) refers to as 'choosing the
smallest possible unit that will admit of adequate matching".
Here is the extract and its translation:

2l b, L 3 ;,m:

O FORR R g P )

"Sleep is a sword that cutteth our lives through

And dost thou never slumber as we do?"

(Arberry, 1967: 5-6)

Concentrating on free verse in modern Arabic literature,

Moreh (1968a: 51) stresses the fact that free verse depends

on "parallelism and repetition to produce melody and unity

and to compensate for the loss of regularity in line lengths
1

and rhyme patterns.'" °~ ~ However, this repétition can be

noticed in the translated version of As-Sayyab's poem

2 s
( °)§J| Z{yul ) The Song of Rain or Hymn to

D

Chapter 3 will discuss various schools of poetry in Iraq
and how much attention each school receives in the process
or poetic translation.
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Rain in which the word matar meaning "rain", is repeated
mr— o ’

many times (see Appendix, E-22).

It is worth noting that this poem, namely, The Song of Rain

has been of the utmost significance to many translators of
Iraqi poetry, since it is considered as>As—Sayyéb's master-
piece. Our review of the corpus reveals that almost all
translators, including Loya (1968), Subpi (1968), Salama
(1972), I. Boullata (1976), Al-Udhari (1986), and Bishai
(1986), render this poem into English, aiming to reflect the
linguistic and creative merits "embedded" in the images, and
in the onomatopoeic effect produced by the repetition of the
word matar '"rain" in the SL version. However, Salama (1972)
wants to produce something more musical, and even more
dnomatopoeic than merely translating the word "matar'" by
its English equivalent "rain'". To achieve this objective,
he adds the lexeme '"patter" when rendering the poem into

/

English as in the following extract
Gdu‘)t.‘uu Lv..aJ.’- ‘J\M ‘S
O | RS Y POV f L ’J*;; 5
"As if a sad fisherman gathering nets
cursing sea and fate
Was singing with moon in eclipse

Rain - patter....
Patter....

(Salama, 1972: 120)

2 -
In her thesis on As-Sayyab, Loya (1968) translates many poems
taken from his works, trying to copy'ﬁs-Sanyb's melancholic

tone, and his simple daily-life diction to convey the vivid
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language through which the poet is talking about his dis-

tress of life: ’ -
LUt ioge s,
°t§ﬁ.~s I:MJI,
c ke Sle sl
dHJL'fJ

il cdladials qg/ihhﬁgbtgj Ceads
J,«bob‘—-" t}AA{

"The door of the room is closed,

Silence is deep,

And the blinds of my window are drawn.

Perhaps a road

Is eavesdropping, laying in ambush for me
behind the window,

My clothes, like the scarecrow's are black;"

(Loya, 1968: 392-394)

Loya, like many scholars interested in modern Iraqi poetry,
draws our attention to the fact that Es—Sayyﬁb has initiated
a revolution in poetry by using symbolic elements to ex-

press his innate restlessness as in the following extract

taken from A Marriage at the Village:
LI el i 58
Sl Ja tls sy

"The beat of the drums since dusk

Fell like fruits

By winds blowing amidst the palm-trees,

It fell 1ike tears,

Or like sparks:

It is the night of marriage after long waiting!"

(Loya, 1968 221—222)

§upr‘s thesis (1968) can be considered as a useful guide-

line to the influence of modern English writers on Arab
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poets. In his research, he concentrates on the fourth and
the fifth decades of this century, as these decades re-
present the forerunners of real change in poetry (see
Chapter Three). Further, his translation of Iraqi poetry,
especially that of '%1—Ma1§7ika, shows how he applies
concept-for-concept process to get at the gist of meaning.
For instance, in the following extract, he renders the verb

( }*ui) arsimu, which literally means "draw", as "portray"
which is more sppropriate for poetic contexts since "portray"

is more formal and literary than "draw". Also, he does not

render(:*{J;JluevJ) rﬁp{ l-éarib literally into '"my strange
soul'" but into "my nostalgic soul' which is akin to the

poetess' feelings in the SL text: .
ot e, bl el
> sl pseas L] SLU

o.......QJJ‘Jd.;.;N\ \A,:u:u
- ,
"I express what I feel in my life,
And I portray the sensation of my
nostalgic soul,

I then weep if the years stab me
With their awful eternal dagger."

(Subhi, 1968: 138, 293)

Al-Azma (1969) is another researcher who is also pre-
occupied with Free Verse Movement. 1In his research,

Free Verse in Modern Arabic Literature, he states that

"since medieval times, Iraq had had a remarkable record
as far as the periodic renéwals of poetry is concerned".
(1969: 68), Challenging those who advocate Arabic

gasida form he continues:
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Consequently, for a long time the
conservatives boasted that Arabic
poetry protected itself against the
Western impact and thus preserved
the originality of the Arabs in
vision as well as in expression.
This claim was disproved for good.
However, we must not say with the
extremists, that poetry was the last
stronghold of the Arab East to
collapse under the hammering impact
of the West.

(ibid: 177)

Here , one should admit that both schools of poetry have
their supporters although much of the enthusiasm alloted
to the new school of poetry, started to dry up after the

sixth decade of this century.

It is worth noting that in translating Al-Haydari's poem
"The Mailman', Al-Azma attempts to render three lines of
SL verse into one TL verse. This formal change is permis-
sible provided it does not cause deviation in the meaning

intended by the poet:

) LKL
IGJAL L;"“'/(J‘j L
s . ‘, &
oS3 7y
6 >
SaS e °)‘

~What was remained what was,

Dreaming or burying or restoring .

(Al-Azma, 1969: 120)

Badawi (1971; 1975a; 1975b) contributes immensely to the

translation of Iraqi poetry. His two selections of trans-

(1971; 1975b), include modern Iraqi poetry of the Free Verse
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School, and in particular, the poetry of Al-Haydari, Al-
Bayati and As-Sayyab, which provides our corpus with a
number of translated texts . (Appendix: E-12; E-45).

However, in his (1975a) study, A Critical Introduction to

Modern Arabic Poetry, Badawi renders into English many

famous extracts from the famous Iraqi poet, ‘Al-Jawahiri,
the most important of which is "Descend Darkness", where
he produces the same effect intended by the poet in the
original version, first, by repeating the verb '"descend',
and secondly, by using dictions which produce the same

magical imprecation and power felt in the SL’
Gl L Ll ekl Tl gl ek
(O P I e o LIl g o
els ekl sl ile Gl Sl teld

os
»

— Y\

\Dt

"Descend, darkness and fog, and clouds without
rain

Burning smoke of conscience and torture, descend

Woe and destruction, descend upon those who

defend their destruction.”

(Badawi, 1975a: 66-67)

Haywood (1971) argues that English translation of Arabic
poetry‘cannot well represent the effect of the original.
In this respect, he reminds us of Simpson (1975: 251) who
focuses on difficulties involved in poetic translation in
general. Simpson puts it this way:

"Because of the special problem involved in

the translation of poetry, for instance, it
has often been stated that a poem, like many
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other forms of creative writing cannot, and
therefore should not, be translated. Indeed,
the greatest source of difficulty in trans-
lating a work of art, especially poetry, is
how not to sacrifice form for content, or
vice versa, since form quite often determines
content, and content form." (2

Yet Haywood's translated selections of Arabic poetry
reveals great linguistic merits, and ability to convey the
message of the SL. 1In the following extract, taken from
Al-Haydari's poem ( 3%:;jl =l ) "The Postman",
notice how by using the iambic meter , and rhyme-scheme

similar to the couplets, Haywood manages to convey the feel-

ings of the poet and his private world:
er L?;L’
R R PEEN Lk; ‘Pa ¥ Slst

-
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Postman

What is your plan?

From this world I'm remote, far out

You're wrong! There is no news, without
doubt

That earth can bring to this dejected man!

(see Haywood, 1971: 184)

Besides, it must be pointed out that in this translated
extract, the nominal compound.(;i;ﬁ\ ufl“) which is formed
by "genitive construct', has been transferred into "post-
man'" since bqth Arabic and Englicsh are familiar with this
concept. Yet, some translations prepared in the United

States, such as A1 Azma (1969), and Khour1 and Algar s (1974)

(2) Earlier, ’Al—JEhig (d. 868 A.D.) believes that poetry is
untranslatable. On this, see 2.2,
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use the word "mailman" instead of '"postman'" which indicates
how geographical variations can, to a certain extent, in-
fluence translators translating Arabic poetry into English

(see Appendix: E-43; E-44).

At this stage in our review of the literature, we have to
admit that Khouri and Algar's (1974) Anthology is perhaps
the most comprehensive batch of translated poems published
in the seventies, covering many poems from various Arab
countries. As far as Iraqi poetry'is concerned, this an-
thology reveals a tendency towards supporting free verse and
prose poetry. This has been proved by statistics obtained
from the corpus. Here, out of a total of nineteen trans-
lated Iraqi poems, only two poems belong to the Conventional
School of Poetry which advocates the monorhymed and mono-
metered qa§Ida form, whereas the other seventeen poems are
taken from the other school, namely, The Free Verse School.
However, in one of those poems written in qagida form
entitled( oud LsJ 1 QifJ‘ ) "Immortal Liberty", the translators
manage to produce the structure and the tone of English
poetry in matters pertaining to inversion and negation. This
remarkable feature can be portrayed in the use of '"cast me
forth", "sweet unto me there are', and 'confine me not" in

the following extract:

-\
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When I die, cast me forth in the plain:
Sweet unto me there are both life and death.
Confine me not in the tomb:

Hateful unto me is prison, though I be dead.

( See Appendix A-8;E-24)
Other translated works, published in the 1970's include

Al-Udhari (1974a) and (1974b). The first of these works,
published in Leeds, is mainly concerned with Al-Bayati, whose

poem, To Anna Seghers, Author of 'The Dead Stay Young' is of

great value. The translation of this poem can be accounted
for as proof of the fact that literal method of translation
which is advocated by Newmark (1988), seems successful when
applied to translating Iraqi poetry (see 4.3.4.2). In this
respect, the following extract, translated by Al-Udhari,

shows no deviance from the original Arabic version:
o , 5
J‘_ﬂ“—-ﬂl LS"L" e s e rJ
,J)..N‘ U'J"J‘ OL_q. lF‘L"
SN,
ladl G ocpladt It ppek (e
g bc-_-}.’l.oa..“ (.|SJ"'
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"Blood.... on the trees

On the foreheads of the black guards

And on the stones

On the eyes of the moon nailed to the wall.
On the lamps

On the flowers"

(Al-Udhari, 1974a: 54-59)

The translator of the above-mentioned poem uses the lexeme,
"nailed", instead of '"hung" or "executed" to clarify the

potential meaning implicit in the Arabic word ma§lﬁb(Equ“)
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which refers to '"crucifixion". Although Al-Udhari uses
literal translation process, he tends to agree with Newmark
1982: 146) in selecting the "most fitting" expression.
Newmark states:
'"Where the target language has a number of
synonyms to express the sense of a source
language word, the translator should choose
the word he considers stylistically most
fitting (congruent, adequat) rather than the
word that most obviously translates the source
language word."
What has to be stressed here is that both of Al-Udhari's
(1974) works have formed a solid foundation for his invaluable
translated anthology which appeared in 1986. 1In this an-
thology, fifteen Iraqi poems have been translated, with an
introduction shedding more light on modern literary movement
of the century(j).
Issa Boullata's translated collection (1976) is another
worthwhile anthology of free verse. As an advocate of this
modern verse, he points out that ""free verse poets are sin-
cerely preoccupied with an understanding of life".
(I. Boullata, 1976: xi). But this can be an exclusively
biased decision if we forget the role played by Conventional
poets, such as Al-Jawahiri, ms-§5fi ’An-Najafi, and
Jamaluddin. Suffice it to mention here a few lines from
Jamaluddin's poem ( ?9!10;; q} )"In the Mother's Lap", where
he addresses London to show how the conventionalists "tickle"

our feelings when they tackle topics related to life:

(B)See Al-Khaleej newspaper (Abu Dhabi) No. 2620, 22 June,
1986.
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(Jamaluddin, 1980)
to her

One day came vaith clouds so black crammed
in my head

So n01sy in its temples heard I something
destroyed;

The ice at his temple has turned into live coal

There She received me by her bosom , her arms ,
her mouth, her all

And in a motherly kindness — a baby in poorness

‘ weaned —

Rested I my head in a lap more blissful than the
bliss itself,

When all at once the clouds cleared up, my
tears smiled.

(My translation)

Jayyusi (1977) believes that we cannot separate poetic
activities from political debates of any era in history,
Concerning the translation of poetry, a close investigation
of her study shows that first, she pays similar attention to
the conventional poets and to those who advocate free verse
and prose poems. Secondly she collaborates with Christopher
Tingley, a native speaker of English, to translate the sel-
ections used for her references; and finally, and perhaps
most importantly, she and Tingley translated poetry into
prose in the form of a passage. Perhaps they use this medium
i.e. prose, to have more freedom to conVey the meaning of the
SL. To highlight this last point, here is an extract they

translate from Al-Jawahiri:
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"] hate malignant death and its phantom as

I hate the phantoms of deceivers and frauds.
[1t fed)my maturity with my youth, it fed
my old age with my maturity, and grants an
end to my old age; a wolf lurking for me,
watching me, on its fangs the blood of my
brothers, my relatives and my friends."

(Jayyusi and Tingley.in Jayyusi, 1977: 202)

The role of the London-based Iragi Cultural Centre in sup-
porting and financing works on translation cannot be under-
estimated. For instance, Buland Al-Haydari's poemn,

Q,‘iﬁi&;) "0ld Age", which was translated by Khouri and Algar
in 1974, was also republished in the Cultural Magazine UR
(1978). 1In the same issue of this Iraqi magazine. , Stewart
(1978) has also translated another poem from A1—Haydari,
entitled ( ;.__1;’ ) "Sterility", in which he (Stewart)
manages to amalgamate two lines from the original verses into
one line of verse when translated into English, as in the

following extract: .
...dl_;ﬁ’
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and there, behind closed windcws

large, hollowed eyes,

frozen with waiting for children

fearful that the day will finish....with the road

(Stewart, 1978: 45)

Indeed , this process, i.e. the process of uniting or
amalgamating two or more lines of SL verse into one line of
TL verse, might give translators more freedom to group
certain manageable '"chunks" or units of meaning together

in order to make the TL version more comprehensive to the

English reader.

Shamaa (1978) analyses certain problems of Arabic to English
translation, emphasising the fact that areas pertaining to
gender, images and tenses should be carefully tackled when
translating from Arabic into English, and indeed, our review
of the literature, and of our corpus, indicates that these
areas should be given priority when rendering Arabic poetry
into English., This is due to the fact that poetry‘relies
heavily on emotive meanings and on images which can, in
Arzbic poetry, be incongruent with those used by English
people. Therefore, any deviation can cause misleading am-

biguities (see Chapter 5).

At this juncture in our review of the literature on Iraqi
poetic translation, one has to remember Bakalla's (1981)
study on modern Arab poetesses, in which he quotes selections
of verse translated by other scholars whenever he analyses

topics related to Arabic language and literature. This



nhenomenon, i.e. quoting other people's translated extracts,
is rather different from what other scholars, such as
Nicholson (1907.), Haywood (1971), Abdal-Halim (1975), and
Badawi (1975a), do whenever they want to provide an expo-
sition gf any literary or any linguistic subject. In general,
those scholars usually translate all verses they want to use
as a reference or an example to clarify a certain issue. 1In
what follows, we can mention one extract quoted by Bakalla

(1981: 206) from Kamal Boullata (1978: 17):
LT o "d e Ut

TN Gl LI S U

“oanadl s U

“os—JIL q_..l.}’:.....'-j

SR P RS

The Night asks me who I am
. Its impenetrable black, its unquiet secret I am
Its 1ull rebellions
I veil myself with silence
Wrapping my heart with doubt....etc.’

Bannani (1982) has also translated and edited poetic selec-
tions of many Arab poets, including hs—Sayyib of Iraq. His
translation of ﬁs—Sayyib's poem, Garcia Lorca, could be taken
as a conspicuous example or proof of the fact that Iraqi
poetry also deals with international themes and concepts:. -

Here is an extract from that poem:
o - .
o J}L‘,LﬁJJ s
34}3.3 o c,.-"‘L.J‘}
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His heart is like a hearth
its fire feeds the hungry
its water boils and blows
Cleansing the bowels of the earth,

(Bennani, 1982: 22)

The above-mentioned extract, however, needs two explanatory
comments, the first of which revolves around the lexeme

( 'J}:;;) tan-nur. This lexeme is — in our Iraqi culture
and folklore — connected with "bread" and "the hungry";
therefore, using the "hearth" when translating tan-nur
could Be considered as an example of inappropriate word-
choice referred to by Duff (1980) in his book, The Third
Language. The reason is that we all know that "hearth" is
connected with "warmth" and '"winter" which is alien to whét

the poet means.

The second worthwhile comment concerns the two lexemes
( 1LA¢;; ) jahimuhu and ( ;;LJ)_L ) tufanuhu which have dis-
appeared in the translated version. This can be considered
as an example of undertranslation, since the lexeme, '"tufan"
is of great significance; it refers to a culture-bound

religious theme (see Chapter 5).

Bishai (1986), in her translation of the same poem, Garcia
Lorca, uses the word "furnace" for tan-nur, creating a
similar semantic detour, since the word "furnace'" is linked
with factories and industry: it is rather far from what is

intended by the poet in this context:
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"There is a furnace in his heart

Its fire feeds the hungry

And water sizzles in its hell.

Its blood purifies the heart from evil."

(Bishai, 1986: 21, 35)

This critical issue, namely, reference to religious and cul-
ture-bound elements, will undergo careful scrutiny in
Chapter Five. However, one should not halt at the frontier
of the above-mentioned extract, and leave the rest of
Bishai's translated anthology untouched. For example, her
translation of ﬁs—Sayyéb's poem Take Me, reveals conciseness
and "fidelity" in transferring the meaning intended by the

poet (Appendix: A-23; E-35):
Sl JUT s B s
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"Take me to the heights,

Let me fly through the heavens

Like the echo of a song,

Gurgles of laughter or a cloud.

Take me, for the rocks of gloom

Are dragging my soul

Down a bottomless sea."
In her translated poems fronxﬁs—Sayyib, the publication of
which has been sponsored by UNESCO, she seems obsessed by
this poet, and his way of looking at life. 1In an introduction
to these selected poems (1986: 16) , Bishai observes that,
like the English poet, Tennyson,‘hs-Sayyib is preoccupied with
the notion* of death, .Yet , one can notice that , whereas.

Tennyson :does not have the element of hope i1 his poetry .

“As- -Sayyab presents such element as in-
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